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EKkmal deuvt!l K& ¢ Apoa®onfd didoyonuva &yav peyaAo apiBud eKTTAIOEUTIKWY dpaaTNPIOTATWY,
KATTOIEG ATTO TIG OTTOIEG €ival 0 ouvepyaaoia pe To Ytroupyeio Maideiag kar MoAimiopou, ol otroieg Ba gival avoixTég oTo
KoIvo. MepioodTepeg TTANPoopieg aTto 10pupa Texvwv Pdpog. .



http://www.pharosartsfoundation.org/
http://www.pharosartsfoundation.org/

To AIEONEX O®EXTIBAA XZYITXPONHZ MOYZIKHZ ®APOXZ €xel kabiepwbei wg évag amd TOug IO TTPWTOTTOPIOKOUG Kal
dnuIoUpYIKOUG pouoikoug Beopolg otnv Avatoliky Meagdyelo. Y6 Tnv KaAAiTexvikr dieuBuvon Tou 81eBvwg dlakekpipévou KuTrpiou
ouvBétn EOn Zappoutn, To PeoTiBAA eival agiepwpévo OTnV TTPOWONCN TnG VEAG POUCIKAG: Ta yvwoTd 0pioTOUPYRAPOTa TOU
ouUyxpovou petrepTopiou Tou 200U aIWVA, KOBWG épya TNG TTIO VEAG YevIAg ouvleTwy. Méxpl onfuepa, To PeoTIBAA €xel TTapouaIdaEl
eKATOVTAdEG £pya o€ TTpwTnN MNaykUTTpia ekTEAECN KABWG Kal éva YeyAAo apiBud épywv o€ TTAYKOOUIO TTPEUIEPA TA OTToIa YPA@TNKAV
€TTi TTapayyeAia kal Tapoucidatnkav otnv Kutrpo péoa oTo TrAaicio Tou Beopou. Mpoogépovtag pia TTAAT@OpUa TTAVW GTNV OTToia
SiveTal n euKaIpia o€ OUVBETEG Kal EPUNVEUTEG ATTO OAOV TOV KOGHO va avamTUugouv Kal va TTPOAYoUV VEEG I0EEG Kal va £EEPEUVIIOOUV
KaivoUupyioug nxnTikoUg kdapoug, To PeoTIBAA oToxelel TTopAAANAa va €EOIKEILWOEI TO PIAGUOUCO KOIVO TnG KUTTpou pE Tn POUGIKA
TWV KAIPWV YOG — MIO YOUCIKK TTOU €ival Aueca ouvu@aopévn PE TTOANEG POPQEG ETTIOTNUWY KOI EIKOOTIKWY Kal TTAPACTOTIKWY
TEXVWYV, KAl avTIKATOTITPICEI TO BABOG TOU GUYXPOVOU avOpwIToU Kal TIVEUPATOG.

To 8° AIEONEZ ®EZTIBAA ZYIXPONHI MOYZIKHEZ ®APOZ, 10 omoio diopyavwveral petagt 5 kai 16 OktwRpiou 2016 oto The
Shoe Factory otn Agukwoia, Ba TTapoucidoel TEGOEPIG YOVadIKEG OUVAUAIEG, ol oTroieg Ba ouvodelovtal TTapdAAnAa atd TTOAAEG
AAAEG evBIapEpouaEG BPAATNPIOTNTEG OTTWG TTPOPROAEG OXETIKWYV VTOKIJOVTEP, BIOAEEEIG KAl EKTTAIBEUTIKA EPYOCTAPIA.

To @eTIivd PeoTIBAN ETTIKEVIPWVETAI € oUYXPOVA OPICTOUPYAUOTA OTA OTTOIa TTPWTAYWVIOTEI N avBpwtrivn wvn. ‘Exouv trepdoel
Tavw amd Séka Xpovia atrd ToTe TTou 1o 1dpupa Texvwv Pdpog @iAogévnae Tnv TTpwTn MaykdTrpia ekTéAeon Tou euBAnUaTIKoU €pyou
Tou ZévuTrepyk, Pierrot Lunaire (deyyapialog MigpdTog), amd 1o olvolo London Sinfonietta. To peyaAeiwdeg auTtd €pyo, TTou KaBopIoe
OPICTIKA TNV TTopeia TNG PHOUCIKAG EENIENG Kal To oTToio dev {avatrapouaidoTnke otnv KuTrpo éktoTe, Ba ekTeAETOEi ek vEou, QUTA TN
@opd arrd Tn BpuAikr Marianne Pousseur, n otroia Ba evwael TN @wvr TNG Pe To e€aipeTikd ouvoho Het Collectief, utmd Tn dietBuvon
Tou Meppavou pagatpou Robin Engelen.

To ®eomiBAA Ba TTapouaidoel €Triong, o€ TPWTN MayKUTTpia eKTEAEDN, aKOPA éva pvnuelwdeg £pyo: To 70-AeTTTo apioToUpynua Tou
Kouptayk, Kafka Fragments (@palouara Tou Kagka) yia @wvr kai BioAi, To otroio oAokAnpw6nke 1o 1987 kai BacileTal o€ Keipeva
Kal agopiopolg Tou o Kdgka diatiTrwoe ata nuePOAdyIa, TeETpddia Kal TTIOTOAEG Tou. To €pyo Ba epunvelcouv n PETCO-0OTTPAVO
Loré Lixenberg, atrd Tig o TTEPICATNTEG EPUNVEUTPIEG OUYXPOVNG HOUTIKNAG, Kal n BioAovioTa Aisha Orazbayeva.

A0 éva onuavTiké £pyo To oTToio éxel e€éxouaa Béon aTo @eTivo PeoTIBAA sivai o s ¥ U 6 (i Y gisapTrplivo Kal KOVIPAUTIAG0, TOU
Mrréar PoUpep. AvTITIPOOWTTEUOVTAG UIA TTI0 oUyXPovn Kal TIPWTOTTOPIAKA TTPOCEyyian oTn oUvBean yia @wvh, To £pyo YPAPTNKE TO
2006 kai ekTeAEOBNKE yIa TTPWTN @OPAa atTd ToV id10 KAANITEXVN TTou Ba dwael TNV TTPWTN MNayKUTTpIa EKTEAEGT TOU — TOV EVTUTTWOIOKO
KovTpautraciota Tou cuvolou Klangforum Wien, Uli Fussenegger, o otmoiog 6a evwaoel TIG SUVAMEIG TOU PE TRV UTTépoxn MaAAida
gotrpdavo Héléne Faucheére.

‘Exovtag TTAvToTeE WG OTOXO va QvTITIAPARAAEl TN oUyXPOVn MOUCIKK HME HOUCIKA TTOU YPAQPTNKE OTO TTAPEABOV, OUTWG WOTE O
OKPOOTAG VO UTTOPE VO aKOAOUBATEI TNV ICTOPIKF OUVOXA TNG MOUCIKAG £EEAIENG, To PeoTIBAA Ba oAokAnpwOei Pe éva peoITAA attd
Tov Joseph Houston — a1mé Toug 1m0 TaAavToUX0oUG veapoUg TTIaviaTeg TNG olyXpovng POUCIKAG OKNVAG — 0 OTToiog Ba epunveloel
€pya Twv ZkapAdarti, Aiot, Meoidv, Aig, =evdkn, kaBwg kai, o€ MNaykutpia Tpepiépa, épya Twv Thomas Simaku kar Christian Mason.

eTe T & pOK ROL6/20:30: u€ TA Marianne Pousseur (¢wvr)) kal To guvoAo Het Collectief utré tn dielBuvaon Tou
Robin Engelen, oto Pierrot Lunaire Tou Zévutrepyk. To mpdypaupa mrepIAapBavel etriong 1o yeta-PouavTiké apiotolpynua Tou
2évutrepyk, Verklarte Nacht, kai ta Névre Koppdtia yia KAapivo kai Miédvo ‘Epyo 5 Tou M1Tepyk.

e¢ pmé @k 2016/ 11.00: a1ré! T Marianne Pousseur pe Bépa 1ig dwvnTikég Texvikég oTn Zuyxpovn Mouaoikn. Tn

OIGAeEn Ba akoAouBroel EpyaaTAP! PE TN GUUHETOXT veapwy KuTrpiwv TpayoudioTwv.

eMé¢ pm6é @k 2016/ 20:30: Tou vTokipavTép Tou Larry Weinstein, My War Years i Arnold Schoenberg

eKup! ®OK 2016/ 19:30: amd Tov ouveiTn Avdpéa Toidpta: 2 3 ee d als seddq
qgeeasgosayd oaUs zeglosoeayd ~Ugeyd GUe yj309e Usg z yUU adaeij Uy, sxUsd
eKup1 ®OK 2016/ 20: 30: ué 1A cotrpdvo Héléne Fauchére kai Tov Uli Fussenegger (KovTpautrdoo), GTo €pyo Tou
Mmréar ®olpep AwTtodyog |, kabwg kai épya Twv MepaéA, Klaus Huber, Vito Zuraj kai EOn ZappoudTn.

eTpi 11k 2016/ 20:30: Tou vrokipavtép Tng Judit Kele, Kurtag: The Matchstick Man

eTe T G AZOK 2016/ 20:30: peiTn pérdo-compdvo Loré Lixenberg kai Tn BioAovioTta Aisha Orazbayeva oto Kafka
Fragments Tou KoUptayk.

eKu p! d&@k 2016/ 20:30: perTrov Joseph Houston og £pya Twv Meaidv, AIg, =evakn, ZKapAdri, AioT,

Thomas Simaku kai Christian Mason.

*** Méaa ato TAaioio Tou PeaTiBdAA, Ba dlopyavwBoUlv TTapdAANAa TTOAAEG EKTTAIOEUTIKEG dpaaTNPIOTNTEG yia HaBNTEG TNG
deuTepoBabuiag kal TpIToRaduIag ekTTaideuong. MepioadTepeg TTANPoopieg atd 1o 1dpupa Texvwv Pdpog.
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ZYNAYAIA
Pierrot Lunaire Us By 3 ¢ ~ (U0 dMarianne Pousseur (( ¥ 3)@ UBdal i 3 ¢ ldes Collectief

g Rdis Ui ddgzsBabin Engelen

EMI KEVIpwWPHEVO 0€ OoLYyXPOVA OploTOUPYNUOATO O TV GO (I B ommatooly V0 YOX [E
Mouaol KNG ®Padpog OnNKWVELl oauvAaia Tnv Tetdptn 5 OKTwBpiov 2016 pe €

Tovo°@ROWV a. ExXouvv Tmepaocel Mavw amo dékKa xXpoévia amd 1TOTE TOU TO
NMawovmpta e€ekTEAeon Tou Pierrot Lunaire (®eyyoapiotog MiepoT1Tog) T
HeEyaAlel wdeg¢ OQUTO €pyo, mou KaBdéplrLoeg oO0plLOTIL KA Tnv mopeia TnNg MO
ctnv KOTmpo €KTOTEEK OBVE 0ELK, T eNETOP €Tin @opd amd Tn OBpuAi Kk Marianne
ITnNg pe 1O €&alpertt kKO ocvvoAro Het Collectief, vmmo T n HetuColle&iefWan 1 O
EpUNVELOOUVY £ MIPOMU@VT O KPe @I 0T @ U pyrg p/grkigrte Nacht, kKaBdwg gyall0t deeevYUsl
ToUjase alUs Uas¥eecANDmoe Mmepyk.

ANl TA AOIl A OTAANKA NP

To Pierrot Lunaire ( @ U2 2 U} a 0 5 scfrotdded 10 PepékiaAidd Tng olyxXpovng HOUGIKAS dwUaTiou — To pyo TTou GAAaEE TV
TTopEia TNG YOUTIKNG ouvBeong opIoTIKA. ‘Eva a1mé Ta 1o awn@IoTa TTpwToTTopiakd £pya oTnv I0Topia TG JOUTIKAG, To Pierrot
Lunaire doknoe 600 Kavéva GAAO €pYO ETTIPPON OE PETAYEVETTEPOUG OUVOETEG, KO OTNV OUCIa ATAV TO £€PYO0 TTOU EYKAIVIOOE TOV
MovTepVIouO Kal aTTOUGKPUVE TN JOUCIKA JOKPIA aTTd TO ao@aA£g Aiudvi Tou TTapeABOVTOG avemaTpeTTi. Kai JoAovoTi ol piCeg Tou
£pyou evtoTrifovral Babid aTnv kapdid Tou PopavTiopou Tou 19° aiwva, n OKIA Tou TTEQTEl TTEPA aTrd Tov opifovTa, O€ £va JakpIvo
péAAov. O TiTAOG TOU €pyou gival EUTTVEUOPEVOG aTTO €va TOPO Tou BéAyou utreppealioTr) / cuuBoAioTr TroinT AAUTTEP ZIpw, aTTO TOV
OTT0i0 0 ZEVUTTEPYK ETTEAECE 21 TTOINUATA TA OTTOIO DIEUBETNOE O€E TPEIG EVOTNTEG TWV ETTTA. T TTOINKATA ETTIKEVTPWVOVTAI OTOV APEAN
Xapaktipa Tou MNigpdTou, atod Tnv Tapddoaon TNG ITAAIKNG Kopévtia vieA dpTe, KAl KATatmdvovTal e TIG avnaouxieg Tou — To
aeAnNvoPwe, Tov £pwTa, Tn Bpnokeia kal Tov BAavaTo — attd diIdPopeg OTITIKEG ywvieg. O MigpdTog gival £€vag OveIpeUTNG, £€vag TToINTAG,
£€vag PeAayXOAIKOG avBpwTTivog TTAAIATCOG, épualo Twv diaBéoewy Tou TTou ToAavTelovTal acUGTOAA aTTd TNV £KATACT OTNV UCTEPIA,
BU0pa TNG olykpouang PETAEU Tou TTpayHaTiKoU Kail Tou 18eatol. H uttoANTIKN Kal EEQIPETIKG TTPWTAOTUTIN HOUCIKA TOU ZEVUTTEPYK
ouuTTANPWVEl atroAuTa TIG HETARAAAOUEVEG DIABECEIG TWV TTOINUATWY: EVIOTE UE MTTIO KAl ATHOCPAIPIKO TPOTIO, EVIOTE PE £vav TPOTTO
TTOU €ival AKpwG aywvIwdng, KATTOIEG QOPESG ATTOKAPSIWHEVA VOOTAAYIKOG ] EIPWVIKA ATTOOTACIOTTOINUEVOG. H EKQPACTIKY YKAKA Kal N
dUvapn TNG POUCIKAG TTOU 0 ZEVUTTEPYK £YPAWE Eival TTPAYHATIKA EKTTANKTIKEA. PwvnTIKA, TO £pYO TTAPOUCIAEl TPOUOKTIKEG
TTIPOKANTEIG, JE TO KEIMEVO TOU VA EPUNVEUETAI ATTOKAEIOTIKA HECW HIAG TEXVIKAG METAEU Tpayoudiou Kal oplAiag (Sprechstimme).
Xpoévia pyetd Tov BGvaTto Tou ouvBETN, 0 ZTPARiVOKI AVaKrPUEE TO £PY0 WG «TO NAIAKO TTAEYUA KABWG Kal To TTVEUUA TNG HOUCIKNG TNG
TIPWIPNG TTEPIODOU TOU EIKOOTOU aIWVay. Agv aTTOTEAET EKTTANEN, WG €K TOUTOU, TO YEYOVOGS OTI ETTEITA ATTO OA QUTA Ta XPOvIa, TO
Pierrot Lunaire ouvexiCel va KaTatrAf|o0El TO KOIVO JE TNV atrOAUTN auBevTIKOTNTA TOU KOl va akoUyeTal, OTTwG OAa Ta oTToudaia
aploToupynuaTa, TTAVTA TTPWTOTUTTO.

Ki evy n @Aun Tou ZEVUTTEPYK ATAV ATTOTEAETHA TNG dIAQUYNG TOU ATTO TNV TOVIKATNTA KOl TOU O€IpaikoU ouCTAPATOG oUvBeong TTou
ETTIVONCE, TO TIPWTO £PYO TTOU £EE0WOE, TO OTTOIO YPAPTNKE OE POAIG TPEIG ELOOUADES ETTEIT OTTO A £KpNnEn €uTTveuang, To 1899,
ATav akpwg PopavTikd, podpd aioBavTiké Kal EUTTOTIOPEVO aTré cuPBaTikr pouoikh atpdéogaipa. To Verklarte Nacht (E€aUAwpévn
NuUxTa) gival eutrveucuévo atréd £va atrékoapo Troinua Tou Pixapvt NT1éueA. H oknvr) diadpapartieTal o€ €va amouakpuouévo, Kpuo
8A00G, UTTO TO WG TOU PEYYAPIOU, OTTOU Ui YUVAIKO OPOAOYEI GTOV OUVTPOQO TNG TTWG TO TTaIdI TO OTT0I0 €XEl OTA OTTAGXVA TNG €ivail
o116 GAAOV AvTpa, TOV OTT0I0 TTOTE BEV ayATTNOE AAAG GTOV OTTOI0 EVEDWOE. ZTO £€PYO ATTOKOAUTITETOI £vTova N SUIKA — KOl PAIVOUEVIKA
dIoTapevn — YOUCIKR TTIOPaCN TToU dEXONKE 0 ZEVUTTEPYK €Keivn TNV TTEPiodO atrd Tov Baykvep kai Tov Mrpapg. EvroulToig, o
OUVBETNG KOTAPEPVEL va ETTIOTPATEUTEI PIa £VTOVA AVTIOTIKTIKF KOl XPWHATIKF) JOUCIKF YAWOTQ TTOU Yia TTpWTN @opd aTnv
oTadlodpopia Tou, TOV AvTITTIPOCWTTEUEl ATTOAUTA.

MARIANNE POUSSEUR Sprechstimme

ATTO TIG dlaonuoTEPEG EPUNVEUTPIEG OUYXPOVNG MOUTIKNG, N BpuAik Marianne Pousseur GuutTpdTTel ouXVvd pe oUVOAD OTTWG

Schoenberg Ensemble (utré tn dielBuvon Tou Reinbert de Leeuw), Ensemble Remix Tou MépTo, Ensemble Die Reihe Biévvng, evw

£xel eppavioBei apéTpnTeg @opég pe To Ensemble InterContemporain, kupiwg utré n dieuBuvon Tou MNigp MTouAéd. KukAogopnoe o€

Tavia Tn Beatpik ardédoon Tou Pierrot Lunaire Tou Zévutrepyk, ye 10 Ensemble Musique Oblique utrd Tn dietBuvan Tou Philippe
Herreweghe, kai o€ yneiakd dioko atod tn diokoypa@ikA taipia Harmonia Mundi FaAAiag. H TepdoTia Beartpikn eipa Tng Marianne

NG ETIETPEWE VA TIPWTOYWVICTATEI WG NBOTIOIBS OE CUPPWVIKE £pya dTIwG To Psyche (Wuxr) Tou Zeddp Ppavk kaitody Uy  dawg 3 U
‘EviBapvt Mkpiyk, pye Tnv EBvik OpxnoTpa Tng MNaAAiag kai @iAappuovik OpxrioTtpa Tou Aovdivou utréd Tn d1elBuvaon Tou Kurt Masur,

KaBwg ka1 oto Lohengrin Tou ZoABartépe Zkiapivo, 0 Yneiakog diokog Tou oTroiou kEPdIoe To BpaBeio MIDEM oTig Kdvveg 1o 2009. To

2004, o Mwpyoc ATrépyng cuvéBeae yI' authy To Baciopévo atnv OpéaTeia Tou AioxUhou povedpapa Dark Sideo s U g€igUgars e o U
G i 3 @ ® emoio n Marianne Pousseur gpurjveuoe ye 1o Ensemble InterContemporain. To 2008, cuvepydoTnke Eava pe Tov ATrépyn o
0TT0i0g OUVEBECE yI' auTrv TNV OTTEPA yIa GO0 Qwviy, £ U & eteowlcival Baoioyévn oTo opwvudo Troinua tou Mavvn Pitoou. H

eppnveia TNG Pousseur o0To ouykekpIpévo £pyo TG Xdpioe 1o 2009 To BpaBeio Twv BéEAywvY MOUCIKOKPITIKWY, KOI TO £PYO £XEI EKTOTE
ekTeAEOOEI o€ TTOAG Bi€BVN PeaTIBAA. H TrepeTaipw KaANITEXVIKA €peuva TnG Marianne Pousseur atnyv 1roinon tou Pitoou Tnv 0drynoe



oTO va ouvBéael N idIa, kal va EpUNVEUCEl, To Houaikd Béatpo 0 U a U kalva ohokAnpwoel To TpimTuxo, 1o 2015, yetov] a Us U U

ENSEMBLE HET COLLECTIEF

Wibert Aerts, BioAi | Julien Hervé, kAapivo | Thomas Dieltjens, midvo | Toon Fret, Adouto | Martijn Vink, BioAovioéAo

To olUvoho poucikng dwpariou Het Collectief 18puBnke oTig BpuféAheg To 1998. AmmoteAoUpevo atrd évav oTabepd TTUPAVA TTEVTE
pouaikwy, To Het Collectief éxel dnuioupynoel évav evaiapEpwy Kal I0100UYKPATIakd X0, O OTI0I0G ETTITUYXAVETAI aTTd TOV OOUVHBIOTO
ouvduaouod gyxOpdwy, TIVEUCTWV Kal TIIAvVoU. XTo PETTEPTOPIO Toug, ol Het Collectief emoTpépouv aTig pifeg TOU PovTEPVIGUOU, OTN
AeUtepn BievvéQikn ZxoAn. ‘Exoviag wg agpetnpia autr Tn yepn Bdon, e¢epeuvolv 1600 To OTToudaio peTrepTOPIo Tou 20V alwva 600
Kal TIG MO0 OUYXPOVEG TTEIPAPATIKEG TAoEIS. MapdAAnAa, To KoulvtéTo TrpokaAei aiobnon oTig cuvaulieg Tou yia Toug ToAunpoug
ouvduaopoUg OUYXPOVoU Kal KAaoIKoU peTTEPTOpIou, KABWG Kal yia TIG OIOOKEUEG TOU OE UOUGIKN Tng apyaidtntag. Mépa amd Tig
ouvauliokég aiBouaeg Tou Belyiou, o1 Het Collectief epgaviovral TOKTIKG o€ onuavTikEG aiBouoeg avd 1o TTAyKOOUIO, JETAEU AAAwY,
OMAavdia, Meppavia, AuaTpia, EABeTia, lotravia, MoAwvia, Xovyk Kovyk, Mepou kai BpadiAia.

ROBIN ENGELENp a ¢ o1 po ¢

O Robin Engelen €xel cuvepyaaTei Kal £xel d1EUBUVEI TTOANEG ONUAVTIKEG OPXAOTPEG avd TO TTAyKOOHI0, YETaEU GAAwv, Gewandhaus
Aeyiag, OpxAoTtpa Padiopwviag Ztoutydpdng kal Gidappovikr) Tng ZToutydpdng, ZupgwvikAg BepoAivou, Opxnotpa Padlopwviag
BepoAivou, Oihapuoviki Tou NtiogAviope, Pidappovikr Tou Tokuo, Kpatiki OpxnoTpa Tou XAAe, kal ZUPQWVIKA Tou Zav Péuo. Eival
TTapGAANAa SIaKEKPIUEVOG UaETTPOG OTTEPAG, Kal €xel OleuBuvel, petagl aAwyv, otnv Kwpik Otrepa Tou BepoAivou kar Tou MaAé
lkapvié, kal ota Aupikd Béatpa Twv Mdavyaiy, AuBépoag, Aciyiag, KadooeA, MaAéppou, Makoutok kalr ZeoUA. H diokoypagia Tou
TepIAapBaver pia nxoypaenaon Tou Pierrot Lunaire, yia Tnv otroia képdioe To anuavTiko Bpapeio the Diapason d’Or. To 2013, o Robin
Engelen képdioe etmiong 10 TToAUTTéONTO Bpafeio ECHO Klassik.

5 OCTOBER 2016
THE SHOE FACTORY, NICOSIA

Concert w:ll :nclude ‘Schoenberg’s Verklarte Nacht
and Berg's Flve Pieces for Clarinet & Piano Op.5
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AIAAE=H
Marianne Pousseur: i ¥3 dUsoayd ¢Ucssoayd GUd FEiocyesad zeglsse

Emetr ta oamo 1nv ¢ pRenottdnaretrgg Bfopmepyk, 1nv Te20:80pa ndhd ShoxFacdddyp i o v,
ANeg UK wqiceooa o010 TA®PPIED vioobug 8de ot 1 BAaA Zouoyxpovng Mouol kKRg dapocg, n
M oUv ol Marianne Pousseur 8 a 8 wo € | Lo d1aAeé&n yra TIC TEXVIKEGC QWVNTIL KNC
cOyxXpovn pPouvuol kKA. Tnv oplAia 6o okoAovebpoy Koppoovnppayosuvudnoo dp |

MARIANNE POUSSEUR

ATT6 TIG BloonUOTEPES EPUNVEUTPIEG OUYXPOVNG HOUCIKNAG, N BpUAIKA Marianne Pousseur CUPTTPATTEl CUXVA e OUVOAQ OTTWG
Schoenberg Ensemble (uttd tn dieuBuvon Tou Reinbert de Leeuw), Ensemble Remix Tou MNoépTo, Ensemble Die Reihe Biévvng, v

£xel eyeavioBei apéTpnTeg Yopig pe To Ensemble InterContemporain, kupiwg utd mn dilBuvan Tou Migp MToUAEC. KukAo@opnaoe o€
Tavia Tn Bearpikr) arédoon Tou Pierrot Lunaire Tou ZEvuTrepyK, pe To Ensemble Musique Oblique utré tn &ieuBuvon Tou Philippe
Herreweghe, ka1 o€ yn@iakd dioko atod Tn diokoypaikr eTaipia Harmonia Mundi 'aAAiag. H TepdoTia Beatpikn Treipa Tng Marianne

NG ETTETPEWE VA TIPWTOYWVICTATEI WG NBOTIOIBS GE GUPPWVIKG £pya dTTwG To Psyche (Wuxr) Tou Zedap Ppavk kai To 8y U i atgus U
‘EvtBapvt I'kpiyk, pe Tnv EBvikA OpxAoTpa Tng MaAAiag kai Pidappovikr OpxnoTtpa Tou Aovdivou utté Tn diglBuvan Tou Kurt Masur,
KaBwg kal aTo Lohengrin Tou ZaABartdpe ZKiapivo, 0 Yneiakdg 8ioKog Tou oTroiou kéPdioe To Bpafeio MIDEM oTig Kavveg To 2009. To
2004, o Nwpyog ATrépyng ouvéBsae yI' auTAv To Baadiouévo atnv OpéaTeia Tou AioxUAou povodpaua Dark Sideo s U ®€igUgera e o U
G i 3 8 ® emoio n Marianne Pousseur gpurjveuoe ue 1o Ensemble InterContemporain. To 2008, cuvepydoTnke Eava e Tov ATrépyn o
0TT0i0g OUVEBEDTE yI' AUTAV TNV OTTEPA yIa GOAo pwvi, £ U & etowlcival Baoiouévn oTo opwvudo Troinua tou Mavvn Pitoou. H

epunveia TNg Pousseur 0To GUYKEKPIYEVO £pyo TnG Xdaploe To 2009 To BpaBeio Twv BEAywv MoOUGIKOKPITIKWY, Kal TO £pY0 £XEl EKTOTE
ekTeAETOEi o€ TTOAAG B1EBVN @eoTIBAA. H TrepeTaipw KaANITEXVIKN €peuva TG Marianne Pousseur aTtnv 1moinon Tou PitToou Tnv 0drynoe
oTO va ouvBEael N idia, kal va epunvelcel, To pouoikd Béatpo O U a i galva ohokAnpwioel To TpitrTuxo, 70 2015, yetov) a Us U U
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MPOBOAH NTOKIMANTEP
My War Years T Arnold Schoenberg

To8 de o111 BowyxpoMauotl Wi g o6Cac N K WO € I auAaia o111 ¢ Berr@tkon@ife@miowv ey pme py

Mpokel Tal Yyl o PdILo omadvia eguvukKal pia va oamoAaloel Koveig TOo povadl
MEpa, 6 OKTwPBpiov, OT 1l q 20: 30, 6o akoAoubnoe My Waroears i Arpodd T O
Schoenberg.

O ApVvOAVT ZévuTrepyK Kal o @idol Kal adnTég Tou (cupTrepiAapBavopévwy Twv AAutrav Mrrepyk, Aviov Béutrepv, AAe€avtep gov
ToepAivoku, AAua MdaAep, ‘EpBiv Ztdiv, PouttépTo Mképapvt kai Xavg AigAep) dinyolvTal Tnv IoTopia TNG {wrG Tou ouvBETn e BIKA
TOUG Adyia.

Méoa até Tnv Tavia, yivépooTe ouvodoITtopol o€ £va Tagidl TTou Eekiva atrd TIg apxEg Tou 20°V aiwva, 6Tav 0 ZEVUTIEPYK OUVEBETE Ta
TeAeuTaia peta-PopavTikd Kal Ta TpwTa atovikd £pya Tou, TTpoXwpd aTta Xpovia Tou MpwTtou MNaykoopiou MoAéuou, kal akoAouBwg
otnv emvonan Tou AwdekagBoyyiopou Trepi Tig apxég Tou 1920. To VTOKIpGVTEp 'ITpOBC()\)\EI QmOCTIGoUATA OTTO JWVTOVEG CUVAUAIES
UE £PYQ TOU ZEVUTTEPYK, METOACU GAAwY, A3 Uh ao¥v ¢ y 3 Gurre-Liedér,U, Ui U0} ¢ ¥ e g U, Hiwalueg, Pesrat hupaire; 3
ammd pouaikolg ommwg Mep MmouAél kai Ensemble InterContemporain, Marianne Pousseur, the Schoenberg Quartet, London
Symphony Orchestra, Oliver Knussen and Michael Tilson Thomas.

>knvoBeaia: Larry Weinstein
Aidpkeia: 90
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AIAANE=H-MPONAOIHzZH THZ ZYNAYAIAZ

J3l) wWllp Y Ptded oUdgsmbddosoayd oaUs zeglsoeyd ¥Ubocy
0eij Uy, syUsilGYosd 95U (a6 j¥3e oaUs o63Uj;Us ¥Yioa

ML @1 AA-BRQQAOYQUEX OGULUVOAYVD PTIAl A@XETPEIGCOA U QL ANEYyapeETDOUaYMmd alxo U p € p
YIGOTMPAKNO@KOVTPOUTMODO QA0 MNMOB@AABENIayKOTPPpOPYI E@@WUE CWE TTAND | & A, e & 1
0T 2&30,ama rp o Tt p G KéEne Fauchérek a1 KtowT p a J 11 dJb Fussemegger.

TO GEMA THZXZ :OMI Al AZ

TosyUeiliYoed t 099U (¢ | (2006 Boasidhsvo era keijityo ow Jo¥élAagel Valente, kal To 0TT0i0 TTEPIYPAEPEI TOUG
OUVTPOPOUG TOU ounpikou OBucaéa Kal TNV TTEPITTETEIN TOUG OTO VNai Twv AwTopdaywyv, AauBavel pia 181aiTepn JOUTIKK PETAXEIPION
o116 Tov guvBETn Tou épyou MTéat doupep.

Ta £pya Tou Poupep akoAouBouv pia diadikaaia didAuang, Aneng. O Goupep @avtaletal £va XWPo OTTOU N UVAUN, KOIVWVIKH A
ToOAITIopIKA TTAéov Bev ugioTatal. Mia katdoTaon apvnaiag. AuTA n TTapatipnaon TTepiExel BaBUTEPEG WUXOAOYIKEG TITUXEG, TIG OTTOIEG
£xel €TTiong AON BepaToTToINCEl € éva PAKPOKOOUIKO ETTITTESO: N KATAPPEUCT TWV YVAPWY ICOUTAl PE TNV KATAPPEUTT TWV
TAuTOTATWYV. H TautdTnTa €dW €ival éva KOIVWVIKG QaIvOuEvo, Tou OTToiou N SIGAuan avoiyel Tov OO yia TNV eUPECT Tou idlou Tou
€QUTOU POG, MIO KATE PETWTTO GUVAVTNON KE TNV TTPAYUOTIKA YOG OUTia, PE TNV apXEyovn JAG EIKOVA, PE TNV TTIPAYHATIKA POG
QTTEIKOVION.

Omwg avagépel Kai o idlog o Poupep yiaTo s ¥ U e (i Yropékgital yia pia cuv-1omro8éTnon Axwv. H uvAun kai n ARen twv
ouvTpowY Tou Oduoaéa, avaTTapioTaTal WG N AvAaUvNaon Twv dIaPOPWV AXWYV HECW PIOG ETTIPAVEIOKWG TUXAIAG ETTAVOANTITIKOTNTAG
f Miag aTadlakAg EAAEIYNG TOUG OTA TTAQICIO TNG GUVOAIKAG HoPp®NG. H opyavikn TTopeia Tou NXNTIKOU UAIKOU avaTpETTETAl Kal €101
avadIaPopPWVETal O€ TETOI0 BaBuS TTou TTPOCOMOIAdEl OE £va PVNUOTOTIO: €va ‘avaypauua’ TwY aVOPVASEWY KATTOIOU TToU EexVd, N
OKOUQO EKEIVOU AVOKOAEI TIG JVAHES TOU TTAVTA G€ KAIVOUPIOUG ‘XWPOUS .

H didAegn Baaietal otn dimAwparikh Tou Avdpéa ToidpTa yia Tnv AvwTarn Akadnuia Mouoikig KapA Mapia ®ov Béutrep Tng
Apéodng, KOBWG Kal O ONUEIWOEIG TOU KaTd TNV didpKela Tou kahokalpivol agpivapiou 1o 2009 até Tov Mtréat ®oupep atnv
Avwtatn Mouaikr] kal @gaTpikr) ZXoAr aTo PAoTok, kai SIOAEEEIG Kal auvevTeUEelg kaTtd Tn didpkela Tng Eapiviig Huepidag Tou
Darmstadt Tov AtrpiAio Tou 2009. H 81dAe€n Ba dobei oTnv ayyAikn yAwaooa.

ANAPEAZI APTAZX

O Avdpéag ToiapTtag atrogoitnoe pe didkpion atréd Tnv Avwrarn Akadnpia Mouaikrig KapA Mapia ®ov Béutrep Tng Apéodng, 1o 2010,
61ToU oTTOUd0OE oUVBeon uTTé Toug Mavo Toaykdpn kai Jorg Herchet, kal NAeKTpovIKA PJouaikr) uttd Toug Franz Martin Olbrisch kai
Michael Flade. ‘Epya Tou £xouv avabéoel kal epunvedoel dieBvolg @rung aUvoAa Kal 0oAioT, HETAEU AWV, PIAapUOVIKH TNG
Apéodng, Studio for New Music Ensemble Méoxag, Musiques Nouvelles, Ensemble Courage, Rohan de Saram, pe TTpeHIEPEG OE
onuavTikéG aiBouaeg 6Tmwg BKA Theater Bepohivou, Kulturpalast Apéadng kar ZKM KapAopoung.
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ZYNAYAIA
Uli Fussenegger (o 6 3 U, Ua)&’ﬂelfme Fauchére (@6 "} Y@ B®dsUooai "jyalk sy U
Usg) otlgyg y Wi j yxUsiGYbad

H del0tepn ouVBAWAiBov otloqu 48 o1 1 BAA Z0yxpovng Mouvol kRg ®adpog Ba mapo
Touv Mméat dolpep, AwTto@ayog | yroa ocOoOmpavo KOl KOVIpOMTAOGCO, TO
@opa amMO TOV {0610 KOAOAALTEXVN Towl@Bpaddowl ¢pyvwullaynonXKue 20kB,8) 9
0 T 0he Shoe Factory—-1To0v €VITUTTwWol akKO KovIpapmaoi o1 kKangforum Wieng blhHusseneggery 0 d o v
omoiog Baoa evwoel TI ¢ duUVAPEL ¢ ToUL HAleneRagoheraaMé oy mu XiacA A @ amop i di v
Epya Twv Xév KlausHMébpro\itaJurajk at EON ZapgpolT1Tn.

ANl TA AOIl A OTAANKA NP

Tos ¥ Ue (i YraudMgéar Polpep BacileTal oe pia ToINTIKA TTPSa Tou loTravol TroinTr José Angel Valente. O TiTAog Tou KGvel
avapopd aT1o puboAoyikéd vnaoi Twv AwTo@dywv, 6TTou ol oUvTpo@ol Tou Oducacéa, agou £@ayav aTTd Toug Payikoug KapTroug,
TEPINABAV O€ pIa KATAOTAON apvnaiog, AnOPOVWVTAG TOV TTPOOPICHO TOUG — TTOU ATAV N EMOTPOQH Toug aTnv 18dkn. To keipgvo Tou
Valente avamrtuooetal Baoel Tou BEPATOG TNG ANBNG, Kai gival pévo TTPog To TEAOG TTOU ETTIKAAEITAI TO AVTIOETO, TNV YVAMN, UE Eva
epwTnua: «Evag Ammog pa aképa {eotog avepog £pxetal ammd Tov NoTo. MATIwG auTé gival n yvAun;». To £épyo Tou Golpep eloayayel
TOOO TO KOVTPANTIACO OC0 KAl TN GOTTPAVO va epunvelouv akpIBwg Ta idia B€uaTa, TIPOKOAWVTAG PIa aoAQEIa JETALU TOU opydvou
KaI TNG QWVNG, EVW N TTPWTN AéEn EeTTpoBAAAEl apyd, BivovTag TNV eVIUTIWOTN TTWG O1 TIPWTAYWVIOTEG €XOUV eXAoel Ta AGyIa TOUG.
AuTn n aiobnon, Tou aywva va pAfgouy, diatoTidel To PeyallTepo PEPOG Tou £pyou Tou Polpep Kal avTIKATOTITPIZEl TRV OQaipa TNG
@avTagiag Tou ouvBETN, OTTOU N VAN, KOl Ol TTOAAEG WUXOAOYIKEG TITUXEG TTOU T guvodeUouy, TTaUEl va U@ioTaTal, KI QUTO TTOU
0aKOAOUBE ival pia KATGOTOON APVNOiag.

HELENE FAUCHEREc o mmp G Vv o

H FaAAida ootrpdvo Hélene Fauchere ommoudaae atn ZopPRovvn kai ato KovagpBatdpio Tou Mapioioy, é1rou kEPDSIoE auéTpnTa
BpaBeia. Ta TeAeuTaia okTw XpOvia cuvepyddeTal o€ TAKTIKA BAon pe Ta oUvoAa, Solistes XXI utré 1n dietBuvon Tou Rachid Safir,
Sequenza 9.3. utté Tn dievBuvaon Tng Catherine Simon-Pietri, La Chapelle Rhénane utd tn dietBuvon Tou Benoit Haller, kai Les
Siecles utté 1n dieuBuvon Tou Frangois-Xavier Roth. MapdAAnAa epgavidetal ouxva atnv Otrepa Tou Mapioiol, oto AuIBEaTPO TNG
BaoTiAng, kai oto IRCAM. Qg OOAIOT £x€l CUPTTPAEEI uE onuavTiKa oUvoAa, peTagu GAAwy, Klangforum Wien, Ensemble Modern,
Ensemble Contrechamps, Ensemble InterContemporain, kai OpxrioTpa Awpariou Tou Movayou, kai £xel eppaviobei oe aibouoeg
oTwg O©¢atpo NG BaaoiAeiag, Omrepa Tng Bépvng, Otrepa Tng Biévvng, Pidappuovikr Tng Koloviag, ®idappovikr Tou MNapioiol. ‘Exel
TTPOOKANBEi va GUPUETATYEl o€ BIEBVOUG PrUNG QEaTIBAA, OTTOU GuVEPYAOTNKE Pe HaEaTpoug 6TTwg, Sylvain Cambreling, Beat Furrer,
Jean Deroyer, Szolt Nagy, Alexander Liebreich, Emilio Pomarico, Léo Warynski.

ULI FUSSENEGGERKkov T papumdaoo

AT Ta TTaAaidTEPa pEAN Tou ouvoAou Klangforum Wien, o Uli Fussenegger epgavietal yia TTavw atmo 25 xpovia — T000 wG GOAIOT
000 Kal WG PEAOG OUVOAOU — OTa PEYOAUTEPA PECTIBAA HOUCIKAG avd TO TTayKOoIo. MoAAG £pya yia 0OAO KOVTPAPTIACO £X0UV
ypPaQTEN yI' aUTOV, Kal 0 id10G £dwae TIG TTayKOOouIEG TTpepIEpeS Toug. O Uli £xel ouptrpdéel pe pouaikoUug 6Tmwg La Monte Young, Peter
Bohm, Kouaptéto Kronos, Kouaptéto Arditti, Gidon Kremer, Christoph Marthaler, £xe1 ouvepyaoTei pe opiopévoug atd Toug
OnNUOVTIKOTEPOUG OUVBETEG TNG ETTOXNG HOG, KAl £XEI CUUUETAOYXEI O QUETPNTEG NXOYPaPAOEIS. Eival o 1I3puTAG Kal dIEUBUVTAG TNG
diokoypa@Ikig Durian Records, kaBwg Kal KAAAITEXVIKOG aUpBouAog Tou Klangforum Wien yia mavw atréd déka xpovia. O Uli
Fussenegger d1ddokel TapdAAnAa ota Kalokaipiva Zepivapia Z0yxpovng Mouoikrig oto NtdpuoTtavt kai otnv Akadnpuia IMPULS oTo
Ikpatg, kai ammd 10 2008, diddokel Kovrpaptrdoo kal Z0yxpovn Mouaik ato Mouaiké MavemmoTApio TN AOUKEPVNG KAl OTO
Kunstuniversitat Tou MkpaTg.
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Beat Furrer’s Lotofagos |
Also works by Henry Purcell, Klaus Huber,
Vito Juraj and Evis Sammoulis.

-
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NMPOBOAH NTOKIMANTEP
Kurtag 1 The Matchstick Man

Meag@oppun TNV

mpwtn MNaykOmpra e€ekKTE&EAeaon Tou ap Kakaéragnenis) o walg &tbovue ¢
beoti BAA ZOyxpovng
a

n Mouvol kg ®adpog 6OBa TmpoP dAThe ShaerfFactofypti ot nv 1101k | QUKOTV G
The Matchstick Man — p 1 OTHdOOC@OALl PL KA Proypael KA amel KGVI Oon TOoUL TPORBAAANEI
1L opaTI KR Kal d1 a@WTI OT1 KA pdatT!l 4.

‘Evag 1010iTEPa EOWOTPEPRG AvOPWTIOG O OTT0I0G CUVNBWG atro@elyel va PIAG yia TOV €auTd TOu Kal To £€pyo Tou, o KoupTtayk
aTTOKOAUTITEl 0T OKNVOBETIOO TOu vToKIpavTép, Judit Kele, To Kupiapxo TTGBog Tou yia Tn POUOIKA Kal Tn BaBid avauié Tou oTov
KOopo Tou fxou. H Taivia akoAouBei Tov KoupTtayk aToug Xwpoug 0TTou dISACKE! KAl OUVEPYAZETAI UE JOUCIKOUG, OTTWG, Tn oUluyod
Tou Marta, TN compdvo Adrienne Csengery 1} tov Claudio Abbado va OieuBivel 1n ®idappoviky OpxAoTpa BepoAivou. ZT1o
VTOKIMAVTEP eppaviovTal £TTioNg o TavioTag Zoltan Kocsis, ol ouvBéTeg Mkidpyki AiykeTi, Andras Szollésy, Laszlo Vidovsky kai Zoltan
Jeney, KaBwg kal padnTég Tou KolpTayk.

ZknvoBeaia: Judit Kele
Aidpkela: 57

Tnv emopgevn dPEpPpaOa, Tetaptn 12 OktwBpiouv 2016, 20: 30, 0a ob00¢i
Ko 0 p 1 oKpfka Fragments ( O©pal0opata TPoULUoaKG @r a)omp v Havé Lixenberg K a1 Tn PBurAihavi ot
Orazbayeva.
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ZYNAYAIA
BUooi ""J1olk sFggl o &g o o fhjTmwa g U Kafka Fragments,U” Al ¢ y Us e

06 |} Ylor Lixenberg & U s 6 & @ sAishiadDazbayeva

To8°A|I ¢ 0DEQT | POWYX poMonugo | #qRodga TmapouvotT dHCk T wfP pA0X6u20:30, 6 T dhe Shoe Factory,

ce mMPpwin MNaykOmpra eKTITEARemMIotapuwnpdpedaa T 0 vKake Fragmegnkst T oK oc0ppyt oo,y
To omoio Ba epunveloouv K odupa@opdlixenbesgiumic ry €[ 1 dslaOrasbayeva, B oaoci (€T «
0t OVEKEOpPE@ VIDPOKpIIoOPMOUVLGE mMou o Kadoka dl1atl0mwoeg oOoTad nNUEPOAOYyL O, TET

ANl TA AOITI A TOA TO EP

‘Hrav katd 1n didpkeia Tng ouviopung e€opiag Tou aTo Mapiol TTou o MkiIdpykl Kouptayk TTaBIA0TNKE TTPAYUATIKA JE TO KEPUEVA TOU
Kaoka, 1diaitepa n Metapdpewaon. Tnv idia Tepiodo apxIoe va eOIKEIWVETAI KAl UE TN GUYXPOVN JOUCIKA oknvh Tng Adong, Kal
gexivnoe podrpara atmd Tov Meaidv kai Tov Miyiw. Ta emopeva Xpovia, o ouvBETng cuvéAeEe Tuxaia atrooTrdopaTta aTTé avékdoTta
Keipeva Tou Kagka — atrd teTpddia, nuepoAdyia Kal €TTIOTOAEG Tou. AuToi ol agopiapoi EueAAav va yivouv n Bdon Twv oapavta
KOUMOTIWV TTou atrapTidouv To peyaAeiwdeg 70-AeTTTo €pyo Tou yia @wvr Kal BioAi, Kafka Fragments (@paucpuara Tou Kagka). ‘Eva
E0WOTPEPEG BeaTpikd €pyo, To Kafka Fragments utropei va BewpnBei wg éva TTpoowTriké nuepoAdylo 1600 Tou Kdgka 600 Kal Tou
idlou Tou KoupTtayk, PE TN JOUCIKA Kal TN OpauaTiKh EKQPAaN TNG QwvrG Kal Tou BIOAIOU va guvodeUouv Kal va Tovifouv e HOVadIKO
TPOTTO Ta KEIPEVA Kal TIG TTIO HUXIEG OKEWEIG TOU KagKa. Ta TTEPIEKTIKG AUTA KEINEVA, TTOU KUMAivOVTal ATTO PIKPOOKOTTIKEG TTAPABOAEG
oe uTTapgIakEG aAAnyopieg, gival eviote TTVEUUATWON, EVIOTE QUTOOKOTTIKG, Ja TTAvTa S1E1I00U0UV GTNV avBpWTTIVN KATAGTACHN TNG
aTTONGVWONG, TOU WUXIKOU KAl GWHATIKOU TTOVOU, TNG CWAG, TOU £pwTa Kal TNG dnuIoupyikoTnTag. ESicou KOAEIBOTKOTTIKN €ival Kal N
pouoikr Tou KoUpTayk, TToU KATTOIEG QOPES Eival CUYKPATNUEVN KAl EVOOOKOTTIKA KAl KATTOIEG QOPEG EiVal EKPNKTIKI KAl AKPWG
OpapaATiKr, Kal gTNV OTToia Ta TTAPad0CIaKd IBIUOTA CUYXWVEUOVTAI, JE Eva HOVADIKG EUQAVTAOTO TPATTO, PE TNV AIOONTIKN TNG
MT1rapok ) TG YOUGIKNAG Tou 19% alwva, KaBwg Kal ge TNV aBdv-ykapvTt Kai Tov EEmpecioviopd.

LORE LIXENBERG p ¢ T-d0oTip GV 0

«...H mmAouoia, duvarrh ewvnA Tng Lixenberg £xel axedov £va IAyYIWdeG eUPOg XPWHATWY Kal WNAEG VOTEG TTOU KOBOUV TNV avaad.»
Metro

levvnuévn oto Hvwpévo BaaiAeio, n Loré Lixenberg €xel eu@aviobei eKTEVWG 0€ OUVAUAIEG, OTTEPA KAl JOUCIKO BEATPO, KAl £XEI
ouvePyaoTei Je TTOAAOUG aTTd TOUG ONUAVTIKOTEPOUG OUVBETEG TNG €TTOXNG PMag. Me dieBveic eugpavioeig o€ atroudaia GeoTIBAA, YeTagu
GAAwvV, ZAATouTToUpYK, Aouképvng, AAvTepTtepyk, Biévvng, Ooho Ultima kai PeoTiBAA KEITC TNG Zup@wvikAg OpxnoTpag Tou
Novdivou, n Loré Lixenberg éxel cuuTTpagel e OpxNOTPES Kal GUVOAQ POUOIKNG OTTwG, XAAe, DiAappoviki Tou Tokuo, EBvIKA
Zupoewvikr OpxAaTtpa Aaviag, OpxioTpa Padiopwviag Tng Zoundiag, Zupewvikr OpxnoTtpa loAavdiag, Ensemble
InterContemporain, London Sinfonietta, ka1 Klangforum Wien. 'Exel ouvepyaoTei kai £xel epunvelasl £pya (CuXva o€ TTPWTN
TTaykéopia ekTéAean) ouvBeTwy 6TTwg Mwpyog ATrépyng, Bent Sgrensen, Helmut Oehring, Mark-Anthony Turnage, I'kidpyki AiykeTl,
KapAxaivtg Ztokxaoulev, Mmréar dolpep, Xapioov MmpityouaTA, MNATep Magyoueh NTéIBig, Earle Brown, Luc Ferrari kai Gerald Barry.
H Loré Lixenberg £xe1 TapdAAnAa cuvepyaaTei oTevd pe Tov 1gidwpo IooU — dnuioupyd Tou afdv-yKapvT KIVAUATOS TOU AETPIGUOU, Kal
£XEI EPUNVEUTEI £PYa TOU O€ TTPWTN TTAYKOOWIA EKTEAEDT). 'EXOVTOG E@aVIOTEI uE HEYAAN emiTUYXia o€ aiBouoeg 6TTwg BaaiAik Otrepa
NG Aaviag, Omrepa Tou Covent Garden, Barbican, MmaipdiT, La Fenice Bevetiag kai Suntory Hall latrwviag, n Lixenberg €ivai kai n
id1a evepyn wg oknvoBETIda kKal cuvBETpIa. H diokoypagia TNG TTEPIAAUBAVEI TO TTPWTO YNPIAKO GAUTTIOUM TTOU KUKAOQOPNOE TTOTE E
O0AGKANpo Tov KUKAO Tpayoudiwv Tou KEITg, éva CD/DVD pe Tnv TTayKOoUIa TTPEUIEPA TNG OTTEPAG Tou Frederic Acquaviva, Aatie, Kai
KUkAoug Tpayoudiwv pe To KouapTéto Eyxopdwyv Brodsky yia Tnv etaipia Chandos. ‘Exel ekdwoel éva BiBAio Téxvng utré Tov TiTAo
Memory Maps, KaBwg Kal TO TTPWTO Jovoypa@iko Tng CD, The afternoon of a phone.

AISHA ORAZBAYEVA B 1 o A

H BioAovioTa Aisha Orazbayeva cival TepICATNTN dIEBVWIG O€ PETTEPTOPIO TTOU eKTEIVETAN ATTO TOV MTTay Kai Tov TéAepav aTov
Lachenmann kai Nono. ‘Exel ep@aviaBei wg ooAioT ato PeoTIBAA AAvTeptrepyK, aTo PeoTIBAA MaAAikAig Padiopwviag Tou MovTTeAi€,
oT1o Mouoeio Téxvng Tou Péikiapik, ota @eaTiBAA Klangspuren kai Latitude, kai o€ aiBouoeg 6TTwg, Carnegie Hall Tng Néag Yopkng,
Superdeluxe Tou Tokio kal La Maison de Radio France tou MNapioiou. Ta dUo TpoowTikd TG dAutrouy, Outside yia Tnv eTaipia
Nonclassical kai The Hand Gallery yia Tnv eTaipia PRAH, képdicav TIG ETTEUQNUIEG KOIVOU Kal HOUTIKOKPITIKWY. H Orazbayeva €xel
dwael ouvauAieg yia To Tpito kai TétapTto Padidpwvo Tou BBC, Resonance FM, France Musique kai Tnv Kpatikii TnAedpaon Tou
KaZokoTdv. ZuptmpdTTel TAKTIKG Ye oUvoAa 0TTwg Plus-Minus kai Apartment House Ttou Aovdivou, Kal OUVEPYAETal GTEVA PE TOV
KOANITEXVN, ouyypagéa Kal Beatpikd oknvoBETn Tim Etchells (o TrpwTo atrd koivou Toug BivuAio, Seeping Through, kukAogpdpnaoe Tov
TeEpacpévo MapTio).
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2YNAYAIA
ANUG o 85 %3 e oseph Houston G Gy j olxr g Ui a9 bdUs V,E#q U} asgrdlieW s
"Uoofhtep0gs ¥y Ghpmas Simaku o UGhristian Mason

Avii nmapaBaAArAovioag Tn olOyxpovn HPYOULOL KA HPE HPJOUOI KN TOU YPAOTINKE
Il OTOPIL KR Oouvoxn TNnNg PMouvol KAG €E&E€A1L Encg, To 80 AiregebBvég deotTi BaA
OKTwPRpiov, ZJHeSBo@ Factory,pe £€va pe ol 1JadephHoustomowwmtd TOUG TI O XOPlL OPMOATIL |
ML avi ote¢ TNg¢ OUYXPOVNCO HOOTDOOIIOKC) CO oo K@MV € 0 0 € 1 EPYOd TWV ZKOAOPAGATI
Kobwg kat, oce MNaykOmp! &@homasSimaké p aChrigignyMason. wv

PROGRAMME:

ToapAig1874-1954)
Three-page Sonata (1905)

NTtopévi Ko (EGBmIFEVN T |
FeaYUU G0 zKa38G"Oartege’ (0754)
FeaYUU GU0 7,Kd59¢Bcamaa (1752)
FeaYUU- @il ame & (KoXx(BE75B)

OA1 Bt € (1808-1982y
llede Feu | (U~ RJ Quatre études de rythme) (1950)

Thomas Simaku (y.1958)
Deux Esquisses

AldAeippa

Christian Mason (y.1984)
Remembered Resonance (2014)

Il dvvng =(&92232001)g
Mists (1980)

®p avAq (m811-1886)
Les Cloches de Geneve (U "~ RJ &Années de Pélerinage 1) (1855)

JOSEPHHOUSTONTTII GV O
«ZTIYMEG PEUOTOTNTOG, KOI UTTVWTIKAG opop@idc» - The Daily Telegraph

‘Exovtag wg Bdon tou 10 Aovdivo kai To BepoAivo, o maviotag Joseph Houston Siakpiveral atrd pia €U@QUTn JOUTIKN TTEPIEPYEIQ, N
oTroia Tov 0dfynoe va dpacTtnplotroindei oe apkeTd media, Kupiwg aTtn ZUyxpovn kai MNeipapaTik Mouoikh. ‘Exovrag Adn epgaviodei
emavelAnuuéva oe Eupwtrn kai Kiva, kai pe {wvtavég ekteAéael oo Tpito kail TETapto Padidgwvo Tou BBC, o Houston otmroudace a1o
MavemoTApio Tou MNopk kai ato BaoiAiké KoAéyio Mouaikrg Tou Aovdivou. AkoAoUuBwg, kEpdioe To AeUTepo BpaBeio atov Alaywvioud
>uyxpovou Midvou otn Bpetavia kal eMAEYNKE wg veapdg HOUaIKOG Tou Park Lane Group, yéow Tou o1Toiou €dwoe GO0 PECITAA OTO
Southbank Centre kai oto Wigmore Hall. Avaueoa aTig diakpioeig Tou ouptrepidauavovTal Ta BpaBeia « Making Musicy yia Neapoug
KaA\iTéxveg kal «kEmerging Excellence» amé Tnv opydvwon Help Musicians UK. O Joseph éxel 0N ekTeAEoEl € TTAYKOOUIO TTPEUIEPT
auéTpnTa épya, ouvBeTwy 6TTWG, Christian Wolff, Thomas Simaku, Colin Matthews, Christian Mason, Charlotte Bray, Martin Suckling,
ka1 Simon Holt. Ta dueoa peAAovVTIKG Tou oxEdIa TrepIAapBavouy éva adAo peaitdA oto Unerhdrte Musik BepoAivou, pia nxoypdenaon
uE €pya yia aého Tidvo Tou Thomas Simaku yia Tnv eTaipia Naxos, kai pia repiodeia otig HIMA pe mn BioAovioTta Aisha Orazbayeva.



Pharos Arts Founoation

8™ International Pharos Contemporary Music Festival
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16 OCTOBER 2016 / 8:30pm
THE SHOE FACTORY, NICOSIA

Works by Scarlatti, Liszt, Messiaen, lves,
Xenakis, Thomas Simaku & Christian Mason




8° AIEONEZXZ ®EZTIBAA ZYITXPONHZ MOYZIKHZ ®APOZ
5 - 16 OkTwfpiov 2016

The Shoe Factory, Asukwoia

MAnpowopicg & EioiThRpla:

NAnNpo oa’®pupocTexvwv Papog TnA. (+357) 22-663871 / www.pharosartsfoundation.org

E 1 o1 1: BEAsuBapn Eicodog o€ OAEG TIG EKONAWOEIG, EKTOG IO TIG ZUVAUAiEG 2, 4, 6 & 11
OkTwppiou: €10

Box Office: A6 tnv 1oTooeAida Tou Idpuparog www.pharosartsfoundation.org / TnA. 9666-9003
(Agu-Map 10:001Tu-3:00up)

Ekmal de vt KE& ¢ Apo@anid didpyaquiva &yav HeyaAo apiBud eKTTAIBEUTIKWY
OpaCTNPIOTATWY, KATTOIEG ATTO TIG OTTOIEG Eival O ouvepyaaoia Pe TO YTToupyeio MNaideiag kai
MoAiImiopou, ol otroieg Ba gival avoixTéG OTo KOIVO. [epIoooTEPES TTANPOPOPIEG OTO 1dpupa TexVwV
ddpog.

THE PHAROS ARTS FOUNDATION:

Visit our Website: www.pharosartsfoundation.org

Like on Facebook: https://www.facebook.com/PharosArtsFoundation
Watch on Youtube: https://www.youtube.com/user/Pharosartsfoundation
Follow on Twitter: https://twitter.com/PharosArts

Connect on Linkedin: http://www.linkedin.com/company/pharos-arts-
foundation




& Pharos Arts Foundation

2 - 16 DCTDBEF! 2016 |
THE SHOE FACTORY, NIEDSIAJ”
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|: RECITALS & CONCERTS : |
LECTURES :l: SCREENINGS. :
EDUCATIONAL WORKSHOPS : |
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Info: Tel. 22663871 & www.pharosartsfoundation.org
Box Office: Tel. 9666-9003 & www.pharosartsfoundation.org
Tickets: Concerts: €10 - All other Activities: Free Entrance
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